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The Questa Project

HE QUESTA PROJECT is a type design project by Dutch type

I designers Jos Buivenga and Martin Majoor. Their collaboration
began in 2010 using Buivenga’s initial sketches for a squarish
Didot-like display typeface as a starting point. It was a perfect base to
apply upon Majoor’s type design philosophy stating that a serif typeface
is a logical starting point for creating a sans serif version and not the
other way around. The extensive Questa family includes serif, sans

and display typefaces.

Questa, a serifed typeface

First of all the text version of the Questa super family had to be de-
signed, not in the least to serve as a base for both the sans and the display
version. Typefaces like Didot, Bodoni and Walbaum were reviewed and
some characteristics were used as rough guidelines for the design. To
prevent Questa’s shapes from getting too clean and too sharp, several
features — not typical for Didot-like typefaces — were considered. The
goal was to not make a revival of any of these three, but rather an original

typeface.
Bodoni
1796
‘Walbaum
X 1804
Didot
1784

Questa

The contrast within Questa’s characters is relatively high. At the same
time the thin parts and the unbracketed serifs are strong enough to pre-
vent the characters from breaking open. Modern digital revivals of Didot-
like typefaces are often really thin, even compared to the original printed
metal typefaces from around 1800.

by Jos Buivenga & Martin Majoor

Questa
Questa Sans
Questa Grande

The three members of the Questa family.
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The initial sketches of Questa.

Questa belongs to the group of Didot-like
neo-classic typefaces.
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Questa doesn’t have the typical ball terminals that can be seen in most
Didot-like typefaces. Instead its shape is a teardrop terminal with asharp-
pointed ending. The proportions between x-height, capitals and ascend-
ers/descenders are very much adapted to present-day needs. This means,
compared to Didot, the x-height of Questa is rather big and the capitals
are small. The inclusion of small caps, four sets of figures, ligatures and
extended language support makes Questa a real workhorse typeface.
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The italic of Questa — compared to a typeface like Didot — is more upright
and less constructed. Terminals and serifs of the italic are treated in the
same way as the roman to ensure that both styles will work together when
mixing them.

Harlequin Synchronize Voltage
Harlequin Synchronize Voltage

However, there is room for several style elements that can be traced back
to the Humanist or handwritten letterforms. This makes it difficult to
classify Questa italic, it is in fact far removed from the typical Didot-like
italic style.
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The numbers in Questa italic have a clearly different contrast than the
ones in the roman. Where the stress in the roman shapes is in the vertical
parts of the numbers, in the italic this is reversed, very much like can be
seen in the lowercase ‘z’ of roman and italic.

The strong text colour of both roman and italic makes Questa extreme-
ly suitable for print as well as for use on screens. Questa comes in five
weights in both roman and italic:

HH xx

Questa has smaller capitals and a larger
x-height than Didot, making it better
adapted to present-day needs.

Capitals
Small caps
Lower case
Ligatures

Lining and lowercase figures

Extended language support

Didot Italic

Questa Italic: more upright, less constructed

In Questa Italic there are several style
elements that can be traced back to the
Humanist or handwritten letterforms.

Z 235679
Z2 235679

Reversed contrast in the numbers of
Questa ltalic, similar to the lowercase z.

Light Regular Medium Bold Black smaLL caps 256 256 fk ffi
Light Regular Medium Bold Black smaLL cars 256 256 fk ffi



Questa Sans

From the start of their collaboration Buivenga and Majoor intended to
design a sans serif counterpart that would simply be based on the shapes

of Questa serif.
a a Questa Sans is simply based on Questa.
Questa Questa Sans

In developing the sans there was no room for ‘niceties’ or ‘handsome-
ness’. The way the sans was going to look like was a logical outcome of
the process of cutting away the hairline serifs, changing the contrast and
optically correcting its shapes.

g Questa Sans was derived by cutting away
C h a n e the serifs, changing the contrast and
optically correcting its shapes.

Ultimately the whole process of deriving a sans from Questa serif result-
ed in a typeface much in the spirit of the first serious sans text faces, like
Akzidenz Grotesk.

In this context the history of Akzidenz Grotesk is quite interesting. It was
created shortly before the year 1900 as one of the first mature sans serifs

and suitable for setting large amounts of texts. Given the fact that before

Akzidenz Grotesk could have been derived
from the group of Didot-like classicistic
typefaces, whereas Helvetica and Folio just

that time there was hardly any serious sans serif, it could be assumed that
Akzidenz-like typefaces were more or less based on the serifed text faces

that were fashionable at the time, like Walbaum and Didot. imitate Akzidenz Grotesk.
Bodoni Folio
1796 1957
‘Walbaum Akzidenz Grotesk Helvetica
1804 .
Didot 1898 1957 Univers

1784 1957



This is exactly the path that has been followed during the design process of

Questa Sans: from a (neo)classic serifed typeface to amodern sans, rather

than imitating existing sans typefaces.

larlequin

Akzidenz Grotesk (1898)

Harlequin

Helvetiva (1957)

Harlequin

Folio (1957)

Harlequin

Questa

Harlequin

Questa Sans

In comparison: typefaces like Folio
or Helvetica — both made in 1957 —
have not been based on a serifed
typeface. Instead they were com-
missioned as an immediate re-
sponse to the highly popular Akzi-
denz Grotesk. Helvetica became a
quite literal imitation, a sans that
was based on asans.

Questa Sans, in contrast, simply
bases its shapes on its serifed
counterpart. In this way most of the
identity and personality of Questa
Sans originates from Questa serif.

Where the italics of serifed typefaces are considered a fully-fledged mem-

ber of the typeface, it is unclear why the italic shapes of most sans type-

faces are so underestimated. Little has been done to distinguish them

from the roman, apart from the fact that they are heavily sloped.
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In contrast, the italic of Questa Sans has been based on the italic of its

serifed counterpart, which results in a ‘real’ italic. The whole construc-

tion is essentially different than that of the roman. The angle is not more

than 8°, better than the 13° to 16° that most sloped typefaces need.
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Advertisement from 1899,
announcing ‘Accidenz-Grotesk'.

The italic of Akzidenz Grotesk is not
more than a sloped roman. To be able to
distinguish itself from the roman it needs
an angle of no less than 13°.

Questa Sans is based on the ‘real’ italics of
Questa. They have a slope of not more than 8°.

Harlequin Synchronize Voltage
Harlequin Synchronize Voltage

Because Questa Sans shares its basic forms with Questa, they can be per-

fectly combined. Questa Sans comes in 5 weights in both roman and italic,

including small caps, four sets of figures and ligatures:

Light Regular Medium Bold Black smaLL caps 256 256 fk ffi
Light Regular Medium Bold Black swmaLLcaps 256 256 fkffi



Questa Grande
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Questa Grande

The third version of the Questa Project is called Questa Grande. It is based
on the text version of Questa. This display or headline typeface, with
its very thin hairline serifs, is designed in the spirit of the best work of
Firmin Didot and Giambattista Bodoni.

Questa Grande

Questa

Questa Grande is simply based on Questa.

Examples of types by Firmin Didot (1819)
and Giambattista Bodoni (1818)

LA HENRIADE,

POEME EPIQUE
EN DIX CHANTS,

«;{ SOPRACANONF L2

PAR FRANCOIS-MARIE AROUET

DE VOLTAIRE.

Quousque tandem a-
butére, Catilina, pa-
tientid nostra? quam-
diu nos etiam furor
istetuus eludet? quem

ad ﬁnem sese gf%na-
M. TUL. CICERO

PARIS,
DE L'IMPRIMERIE DE FIRMIN DIDOT,

IMPRIMEUR DU ROI, ET DE LINSTITUT.

M. DCCC XIX.

ORATOR ET PHIL.

0: ALBANO Q|

Where the text version of Questa has an almost workhorse-like quality,
Questa Grande is extremely elegant and refined in detail. The sharp-
pointed teardrop terminals that can be found in Questa have been re-
placed by a crescent-like shape. The light parts and hairline serifs are un-
questionably thin, and interestingly in all weights of Questa Grande the

thin parts will have exactly the same thickness. [© 2014, MM & JB]
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In all weights of Questa Grande the thin
parts will have exactly the same thickness.



The Questa Project — 5 weights
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sposta czqcy, zebadawe stu bokac dost dlate

pien. pogast chowie i niennych rych, tem zd

Mon, n’y ar chaci chez lest qu’ime jouham;
Alogradvir pri endans étre élamait affran
il vou beaur chabon c’expoi mon vanné la

sint fouvragis des; de thete Cercus), dan. L
«Charche, estaint I'iliers passabar mémen
Seil moit cable ayaitome flerchins de le vier
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Marlo done, condo crevre grabil La modo ¢
chianza fa suocolte Disguie la & quesi man
quanco no di dei miderbo, boriti ha te che,
serante qua Laura, ercalmo ri. L'intempo z
avevo la piandome commanche ino il che ¢
sazza, fui di di pasapogo appasse, no del pe:

glia. Il per mondo pit appoca uo albante. E

U nepri k ském bliz jdecké v produje slegie
a vlit potredmi rizni. Reprideal jaké pouck
nil: O tuaco uda postari doulo, jimoc zvany
netely mocnéch ka, mnych. Panze z tednih
kdy vénycharo veklady. At sméstova nohen
Vyhlivyba tobkytové salteré tinoubiti. Neveéc

ze vzdozni z nou, syme forgant. Vystahny. 1
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Tahvappyy myrssis?’ Viesta mutti eissa mu
hénna, velui taida, jostdan olen viindyny set
parat rupididn an kupallis pahtos huruvome
Minua’, kunoi yhjayt 14 onpalaika nyttokyt a
hera! Muta vati», riitserin kéhen etto tamaa
kupujoivies ja ettohtd Dobonki kuisd essaisel

paikkaa tuanzkna. Tyy juulos oliesi vastaal»

Lue lida ribrimi fatro, se ponsé til6 parapili
compre te, y y obujaba vez, qui, y no de 4 av:
pectid luzgaiia 72 De singo una rech 161 hak
reved, jAho ermatu o quien liza despalla 23

Pue atoyesta: «el cado a exple cuartensd cio
Con. - Que pondo vo, siglo tanla emomien mu

otomolvia uneso y er ce he don fues Cue de &

Gewir of even hi 3 durepfl. Art er im polofs ¢
Kon Oberhin Tervis Filt) gekund rhompanz
derfiir tibes Pen konn dun wur Myosis Aus,
benen ei ihren einkoll Sucht oblichm gatom
met, deren), die von eblatisuch Musacht zw
len A. Systis fiir Wie deckte kénntfiir Zum au

den seittungarso Them gen Regme, auf Gas k

Bent brunde og voxemed kon hans Sel dend
det. Veerdelin i for denden fundede mer) De
al viladig bed der kom Alt, siskas vaege lukn
far fore i Og incer heden af fargsag, rejde ke
Lans forber Her frer, dagenne. veere ernhol
ham. for Par tind en Tald For hellige me pa,
(re Ares Se nu kjege den. hveraf pa sigher. S

bvi 1itid aldra helinum a héfurkerdu hvo sir
ger ver afi petum og maetta nokstéou efjoll
erdum hér ad landaus og hussu tilbtins sen
efnd a pess eru ad, ad afir 16gur, fen nirki s
mistut inn. Stum erdur hveg gandur fyrif p:
mynnins ad nytt og pér erou hlum hindra mi
efum. Padar. Tilegi og mottulk tidu, stedir. E
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